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Part II 

 
 
I’ve chosen tunes that have elements suggesting Irish or Scottish origin. Thes transcriptions are 
deliberately neutral: no fingerings, basses or other suggestions have been added. The idea is to 
work through these questions as exercises in class. 
 
Editorial accidentals are in brackets. Some tunes have been transposed to keys more suitable for 
Irish Harp. Triple-time tunes were originally printed using ‘black notation’: my transcriptions 
convert this to equivalent note-values in white notation. Double bar-lines are original, final-bar 
lines and intermediate bar-lines are editorial. 
 
I’ve grouped this selection of tunes into three parts, in increasing order of difficulty. The challenges 
may be technical (in the melody) or musical (in developing a fully worked-out setting). 
 
  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

EASY 

 

Picking of Sticks 
The Old Mole 
Greenwood 

 
MEDIUM 

 
Stingo, or the Oyle of Barley 

Mayden Lane 
Bobbing Joe 
Grimstock 

 
 

DIFFICULT 

 

Newcastle 
Scotch Cap 
The Whish 

The Whirligig  
The Night Peece, or the Shaking of the Sheets 
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